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Imaging Philosophical Discourse

Abstract

| first present a general analysis of thaifferent types and kinds ofphilosophical dis-
courses The second part examines why images have been and are still rejected in philo
sophy. In the third part, | explain the different ways to fruitfully use images to develop

philosophical thinking and discourse, in particular by givingvarious significative exam-
ples.
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1. Philosophical Discourse
1.1. General Considerations about Speaking and Writing

Nowadays in philosophy, like in other academic fields, researchers generally
give courses and lectures, and also write papers and books. We have the fol
lowing table:

Speaking Courses
Lectures

Writing Papers
Books

There are many different ways to proceed. On the one hand, each person
has his/her own style On the other hand, there are different availablgech-
niques Images can both be used when speaking and when writing. Although
they are widely used in science, few philosophers use them.

Some scholars are morepeaking scholarsand others are morewriting
scholars One of the most famous philosophers, Socrates, did not write any-
thing, like Buddha and Jesus. However, their followers wrote a lot. This was

OEA AAOA Tioewa&h AORADDOEAT A EEO OOOAAT O !
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cartes alsowrote quite a lot but did not speaktoo much,Schopenhauer
evenless. Quine, as hadmitted (see Quine 1985), was aterrible speaker
but a goodwriter ; see, e.gMethods of Logi€1950). Heidegger was a good
teacher, and some of his books, sh@sWhat is a Thing71962), are close to
the teaching he was giving, showing a harmony between writing and speak-
ing.

YT 7EOOCAT O0A Hiisgabty BedvérA tiste@chidgg dhick O A
his studentstranscribed and the elaborated notes he wrote. Raylonk de-

OAOEAAO 7EOOCAT OOAET 60 OAAAEET ¢ OOUI A A

His lecture style has often beerdescribed, andseemsto have been quitedifferent

from that of any otheruniversity lecturer: he lectured without notes, and often ap-

peared to be simply standing in front of his audience, thinking aloud. Occasionally he

xIT 01 A 001l ph OAUET ch OEOOO A 1T ETOOAR TAO 1T A
ing at his upturned hand. Sometimes the lecture woultestart in response to a ques-

tion from a particularly brave member of the class (Monk 1990, 289)

1.2. Oral Presentations

Apart from teaching courses or giving presentations of lectures at seminars
and conferences we candistinguish four different techniques which are
nowadays used for oral presentations by professors/researchers in all fields:

Waiving hands
Speaking Writing on the board

Reading

PowerPoint

This table represents a pretty exhaustive description of the situation, but
the four categories are not necessarily exclusive. For example, someone may
write on a board and waive hands between different intervals. To make this
table exhaustiveand exclusiveh x A AAT AAT 1 A OAT AOAET
where writing on the board is predominant, the same with the other three
categories.

11 had thepleasureto attend the last talk of Quine, at the20t World Congress of
Philosophyin Boston, USA in 1998.



38 Jeann9 OAO "1 UEAOS

| !ﬁ“”.’éﬁ ,'}

Boarding lecturesare rare in philosophy, but philosophers use the board
in the classroom. Mathematicians use the board both in the classroom and
for conferences. In philosophy, whether continental or analytic, there is still
a strong tradition of reading lecturesdespite the emergence of PowerPoint.
Readingspeechesn mathematics would make no senseAnalytic philo-
sophers also use some symbolic formulas, but far less than mathematicians.
They often performreading lectureggiving handoutsto the audience.

For abroad audience, vaiving speecheare nowadays standard, including
in philosophy, cf. TED talks. They have a theatrical dimension that can de-
generate into the sophistry of persuasion.

There are also philosophical discussions on TV where people are seated,
interviewed or debating with colleagues.

3 ContreColrant Michel Onfray face a Alain Badiou
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Thesediscussionsrequire a miseenO A 1, dederally alternating plans
AT 7 O Eviitt €oseOpsand shots/reverse shotsAlthough the visual aspect
is important, images dealing with the subject of thealk/discussion are not
in general used in these TV shows.

However, this is done invideos whose quantity hasincreased due to
YouTube channels, including philosophical videos.

What is Philosophy?: Crash Course Philosophy #1

-
"y
e

Logic is the philosopher’s toolbox. It contains

the saws and hammers, the microscopes and

’
o

1.3. Written Works

Most written works in philosophy, papers or books are oly black and white
scriptures. There are someexceptionsfor introductory books or books for
young people, where images are used:

1 CARTOON INTRODUCTION
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The techniques of writing in philosophy have been quite diverse and still
are. Here is a table:

Aphorism
Writing Dialogue
Story
Declarative

The first important writing philosopher, Plato, used dialogues, influenced
by Socrates and Greek theatre. Most of the time, his dialogues include stories
in the form of myths or allegories. The dialogue tradition has been used sub-
OANOGAT O1 U j OAA ‘'kinduRMY) Bughas plodrebsiveiad T A E A
ishedATA EO 110 I OAE OOAA 11 xAAAUOG8 (ACAI
OlT xEOE EOOAI &8
Aristotle was the first to promote declarative writing systematically.
Declarative writing can beargumentative, but Aristotle was not a sophist!
Declarative writing can be more or lessdescriptive, more or lessnormative.
It can present, explaindiscuss comment, justify a theory, for example, the
theory of causality.
We have to remember that the distinction between a thoughtral its as-
sertion was clearly emphasized only by Frege at the end of thet18entury
by theintroduction of hisfamous stroke: U (1879); and thatcontrarily to
what Bertrand Russellfunnily claimed, a written sentence starting with
a capital letter and erling with a full period, is not necessarily an assertion.
Aphorisms are terse sayingsiritings that can vary in their affirmative
tenure and length and how they are combined with other aphorisms or writ-
ings. There are famous aphorisms from Pf8ocratic phlosophers, like Anax-
Ei AT AAOS8 Qundelednipedisanestructure | £ AOA OREOEET C86
OEAOh OEAmdverbsd OREOERIT Oproverbo i g&d OERU EDI
OEA DPAOOIT xET EEITAO xEOAITih OEA TTA x
stein in the Tractatus (1921) presented a series of terse writings organized
in the form of a tree. This organization is not the same as the one promoted
by Spinoza inhis Ethics(1674), plagiarizing mathematical discourse. How-
AOGAOR EO EO 11 0A Ohdahd téeabsiEméndaliohe 3 DET |
(1662),0 A O ATAdught§} p ¢ x Tqh .Ga/SOdncA®R)Acb Descar
O A @udedfor the Direction of the Mind 628).

2 This aphorism was commented by Heidegger (1946), but hefocusedon another
aphorism by Anaximander. Marcel Conche gave a epear class at the Sorbonne in 1987
88 on Anaximandremainly concentrating on this aphorism.
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Among tersewritings , there are alsoquotations. Their statute is often
ambiguous because it often has been extracted from a text, and the source is
TT0 OAAOOAA8 4EAOA AOA 1T xAAAUO A 110 1
but the relation of the image and the meaning of the quote is often random:

VISITQUOTES.COM

~ %

“Two things are infinite: the universd and human
stupidity; and 'm not sulfe about the juniverse.”

~ e | |

book Philosophy of Logi¢1970):0#1 1 OOAOExEOAh EZ£ EO xAO

EO xAOA Oi h EO xO GVEA 6A0%8N 4A=0AGD 6A00 1H G EFAGHI 66
Philosophicalaphorisms could beaccompanied supported by images,

but this is not generally the case. Howevet, | EAA8 O | AOAT OOOAO EI

is an illustrated book (originally by Carroll himself, but the famous version is

with drawings by John Tenniel). The following famous short dialogue

671061 A Ui O OAIT 1 Ah Pi AAOAR xEEAE xAU ) 1 OCE
dealonwhereyouwd O Oi CAO OT hé OAEA OEd GABR O) EAAE
O4EAT EO AT AOTI 306 1 AOGOAO xEEAE xAU UI O Ciho C

has been pictured:
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Jacques Lacaslaimed that Alicewas theforerunner of AAT AA AAOOET i
i ATT EA OOOEDQh wodudstiopswrBe sAficda philosoppicdls 4
book? In which sense are the images usedAdice?

2.Against Using Images in Philosophy?
4EEO PAOO xEI1l AOEOEAAIT U AgAiETA OITA
jected in philosophy.

2.1. The lllusion of Perception

In Ancient Greece, there was rejection of sense dataln contrast, in Indian
civilization, the main alternative beyond appearances is the religious world.

In Greece, what was promoted is understanding, knowledge and wisdom,
withrAAOGT T A0 OEA b OHEaméudior havidg@iorhotedthis 01 AOT
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O O E A »piesedtidg the visual allegory of the cave, placed between two
rational declarative discourses about the rejection of direct perception, one
at the end of book VI oPoliteia, and the other being comments/explanations
after the metaphorical image of the cave has been describ&d.

The rejection of sense data does not necessarily mean the rejection of im-
ages. Foexample, in Hinduism, images are widely used taccesgexpress
a reality different from what is directly experiencedin everyday life. The
idea is not picturing reality as we can ordinarily see it but promoting aima-

gnayOEAO OOPDPI OAAT U AOETI cO OO0 Oi OEA 00O

This usecontrasts with religions, like Islam and Christian Calvinism,

where images areconsidered human representationsh OAET ET C ' T A

OAAT EOU8 4EA TAATEIC T £ OEA xi OA OEAI
tion not only of images but okuperstitions andideologies, represented ly
statues, monuments, ceremonies, and even scriptures.

3| did a Master thesis at the Sorbonne on the cave (see Beziau 1988).
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Islam, however, does not wholly rejectvisuality . In particular, there are
some plastic artworks and monuments (cfThe Taj Mahallh A OO -OEAOA ¢
EI T 06 réptedenthtivddThey are, abest, indicative. One of themost
famous figures of Islam is the octagon, often presented as the interlacing of
two squares. In Calvinism, the pictures were thrown out. The only surviving
EATT EO OEA Ol @Aidh&an #ig OEseed Bsfpdoméirdal OOh
sign, a long vertical line perpendicularly crossing a shorter horizontal one.
Although Platorejected imagesof perception, hepromoted abstract
i AGEAT AGEAAT EI ACAOh 1T EEA OEA 01 AOITEA
of opposition # adiagram pivotal in developing the theory of opposition,
which includes other geometrical figures: triangles, hexagonsoctagons
cubes, dodecahedrons, etcatholic Church has adopted The triangle of con-
trariety to figure the Trinity. It is also possible to consider an octagon of op-
position, result of the interlacing of two squares of opposition, fitting with
the Islamic tradition:

4 Aristotle did not explicitly draw a diagram, this was later done by Apuleius and Boe-
thius, but heclearly had thisfigure in mind, aspointed out by Larry Horn. For recent
works on the theory of opposition see (Beziau 2003, 2012), (Beziau/Lemanski 2020), (Be
ziau/ Vandoulakisi 2021).
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The above image is made of@hotograph | took of anoctagonin a wall
inside the Hagia Sophiamosque in Istanbul upon which | have placed
asquare of contrariety in blue and asquare of subcontrariety in green,
tightened together with red lines of contradictions, the origin of the theory of
n-opposition developed by Alessio Moretti (2009%.
Magritte entitled his famous painting of a pipeThe Treachery of Images
but picturing reality, by precise drawings or photographs, can help under-
OOAT AET ¢ EO AAOOAOR EAOET ¢ A OAlI T OAOO
the actual way the legs of a horse are moving by Muybridge The Horse in
Motion (1878).

That is nice for exact sciences. Neverthelessv can images be used to
develop philosophy? Can we precisely picture truth, beauty and goodness?

5| myselfintroduced the coloring of theoppositions and putforward the idea to
generalize the hexagon of opposition into a octagon of opposition based on the interlacing
of squares of contrariety and subcontrariety.
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2.2. The Childish Aspect of Images

ITT OEAO OOA Atahdsis to ©hside thad imAdg@sare childish.
This can berelated to simplifying reality, seen as thdirst step to a more
complexunderstanding. If youwant to be able toexplain to achild what
agiraffe is, then you draw apicture which is asimplified image ofreality
corresponding to the main features of this animal, allowing u® capture any
instance of it,identifying it through the picture, by distinguishing it from

| OEAO OOEET ¢O806 4EA DPEAOOOA AAT AA OAAI

trary abstract word, creating a mental image associated with the word.

= 1 @ —P “Giraffe”

However, indead of seeing the pictural stage as the first step of our lin-
guistic, cognitivedevelopment, we canpromote a continuous dialectical
interaction between pictures and abstract understanding, not leading to the
burning of images keeping alive our childish dimension, but making it
evolves in a more mature stage, developing images in a more sophisticated
xAus )1 OAOAOGOEIT ¢l Uh | AOEAT AGEAO EAO
bolism (cf. Serfati 2005), which is closer tadeogrammatic languages like
Chinese than to alphabetic laguages where there is no direct connection
between the signs and meaning.

The famousmathematician! 1 A@AT AAO ' O OEAT AEAAE
is the privilege of the child: the child who has no fear obeing onceagain
wrong, looking like an idiot, not beirg serious, not doing things like everyone
Al OA86 ' Ol 6& LOhefntaitAiik that imgiges are not serious,
but is it the case? What is thecientific basis for that, if any? Furthermore,
on the other hand, what is theproblem with being funny? Theexpression
OAT I EA QifgoigiPally cBnbrélized therelation between fun and
images. Furthermore, now there are also memes, like the following one:

x O
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1 O 3AEI PAT EAOAO b OO0isthelphly ddihe q@lkyioDA 1T £ E
i ATgo "1 OET ¢ AAOI 6O AAAOGA O EAOA OEEO
4xi EAITOO0 AEEI AOAT 80 001 OEAO xAOA EI
thors,! 1 EAA8 O ! AOAT OByQAwWE Carbll adielPAIARDIACA T A
by Antoine de Sain% @ O D it iWbah pinting out that if these two stories
are two of the most famous stories of humanity, it is because they are not
IT1 U AEEI AE OdhitosophicAl dimeisfod) Beingphilosophical
(story) discourses incorporating images, and it makes peré sense to study
these works in a philosophical class. This is also the case of some famous
tales like the story ofEros and Psychand Little Red Riding Hoogdoriginally
not presented with images but which widely appeal to our imaginary and
have consequatly inspiring many plastic artworks.

Images may be childish, but the lapidary condemnation of images is infantile.
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2.3. Advertisement and Propaganda

Advertisement and propagandause the full power of images. Images are
striking. They strike our nerves, our emotions, our desires. They can be very
provocative, disturbing and shocking

Asentencel EEA Owombndyihddh a sofa isdrinking a glass of
whiskeyh 6  #pBkerfoOwritten, has feweffects on our mind, nothing
shockingthere. You carimaginei AT U OEET CO8 dedetallyel AAAC
imaging quite nothing. Imagination is not fired up by such words. It is much
stronger If you see a picture because you jump into reality, @ EA OOAAI EQUS
the image makes you jump! If it is a moving image, it can be even stronger.
People attendingthe movie = ! OOEOi A A" 01 Okklis AT CAO
, O ET OAh $AAAT ABAIdPh ) p paATWed BOE DAT A #
Ol I OAA8S

This substantial impact of images can be usedonstructively or detri-
mentally. Advertisement images are used to sell products. It can be for good
or bad products, and it can be done ambiguously, like using sexual attraction
or based on phantasmagoria andrmpmoting illusions.
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In communist countries, advertisement was prohibited, but political
propagandaused pictures or sculptures. In a country like Morocco, you see
pictures of the King everywhere. In Nazi Germany, ideological propaganda
was mixed with commercial propaganda (Pamela 2013), and the famous
Swastika flag is a strong image that used a religis symbol from India. This
flag was pivotal for the development of Nazism. Cogal 1 A xAO OODOAAA O«
mixed with the mythical figure of Santa Claus, an explosive cocktail! Images

AOA bPiI xAOo&EDI 8



